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Charlene Ma
FER
22°16°50” N
114°10°20” E
Photography

70 x 70 cm, set of 6

5

Sheep Lam

RBASE

Last tour

KERIRTT

Inkjet on Polypropylene,
wooden structure

40 x 40 x 29 inch per unit

4 - 18 November 2022
Mon - Fri 1lam - 6pm
Sat - Sun 12nn - 6pm
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Dory Cheng
WRE

The Metamorphosis of Furniture

RAEER R
Photosculpture

2a. Mr. Extendable Table
2b. Mr. Invisible Cabinet
2c. Mr. Multi-leveled Bed

6

Wai-lam Law
BRI

Syndéseis
Expanded Photography

3

Marco Cheung

SRAR

3a. Dissection
]

Mixed Media

3b. Untitled (eyes)
mE (ARES)

Mixed Media, Inkjet on paper
3c. Warm Light
pictd:0p

Lamp, Inkjet on paper

Size Variable
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Thomas Yau
Epsk 52

Roses on lipstick
ver.1 and ver.2
BB O 4T
Cyanotype

192 x 118 cm, 2 pieces

Singing Waves Gallery L3, Run Run Shaw Creative Media Centre
18 Tat Hong Avenue, Kowloon Tong, HK
EANERERR8REENT AR SHERAIBREP LIEFBER

4

Leon Lau

B2
Reminiscence
BIREWD
Photography Interactive
Installation

504 x 360mm, 10 pieces
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A Joint Exhibition
Dory Cheng || Marco Cheung || Sheep Lam || Leon Lau || Wai-lam Law || Charlene Ma || Thomas Yau

BHaRHE
MEZ || sREARE || #REE || 1= || R || BELR || BRokse

Pixilated, an adjective meaning bewildered and confused.

With a similar pronunciation, pixelated describes the phenomenon when an image is
displayed with visible pixels and grain. When the technology of photography has become so
advanced and accessible in this day and age, pixelated pictures are often despised at first
sight. However, these blurry and indistinct images which are vague and indifferent could
sometimes represent more possibilities.

Seven emerging multimedia artists make use of different techniques in this exhibition to
explore imaging works across and between various media. Each with their own objective and
style, these works mark not the end of the line, but the process that the artists go through to
look for their next stop of the journey. Their struggles, contemplation, denial, determination...

Pixilated, a necessary experience to turn imagination into image.
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City University of Hong Kong Integrated Communications Services

4 - 18 November 2022 Singing Waves Gallery L3, Run Run Shaw Creative Media Centre
Mon - Fri 1lam - 6pm 18 Tat Hong Avenue, Kowloon Tong, HK
Sat - Sun 12nn - 6pm  FENEBERRISHEEEMM AL BIEXARERET OIEERER



Artist Statement E|{EE&

Charlene Ma
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Photography
70 x 70 cm, set of 6
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Hong Kong, a visually complicated places with well-organised city structures. From buildings, people and objects,
| try to redefine themselves as the fragments inside the kaleidoscope, illustrating a new form of aesthetic of my
homeland.

Dory Cheng
WS

The Metamorphosis of Furniture

Photosculpture
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A space to sleep, work and store are the key elements of a home. For furniture, leaving their homes means a
death sentence. In the distorted world after their death, they will reincarnate and transform into a human form. The
transformation and deformation of furniture are derived under specific environmental conditions by giving up parts
of themselves to fit the situation or growing extra parts to fulfill their needs. They deform, evolve or devolve.

This work uses shape-shifting furniture as a starting point to explore the issues of space and adaptation in Hong
Kong. The combination of a human and an object tells an allegorical story. By giving the furniture souls, it makes
a nonsensical, grotesque existence and bizarre feeling.



Marco Cheung
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Dissection Untitled (eyes) Warm Light
]| mE (ARES) i@ RE Y 5

Mixed Media Inkjet on paper Lamp, Inkjet on Paper
Size Variable Size variable Size Variable

Leon Lau
VIR

Reminiscence

BB E

Photography Interactive Installation
504mm x 360mm, 10 pieces
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Numerous collective memories and culture of this city were gone in these few years, due to several natural or
artificial factors. Every time when those news appear in media, some people are grieved, and some feel nothing.
Let me ask you a question: what do collective memories, local culture, sense of identity mean to you?

This work is made of expired films. The part of the lost collective memories and culture was cut off and turned into
a collage. The collage will look much clearer when being put on the glowing part, which also means the lost part,
of the photos on the lightbox.

“To grab a handful of sand after falling onto the ground” is a proverb in Hong Kong. It means an individual making
excuses after making a mistake. Simultaneously, it means damage recovery. In this work, the damaged photos
represent “the one who fell onto the ground”, while “sand” refers to the image of Hong Kong, which is disappear-
ing, or has already disappeared.

* Please feel free to take the “sand” (the collage pieces) away.



Sheep Lam
WRERE

Last tour
RHRT

Inkjet on Polypropylene, wooden structure
40 x 40 x 29 inch per unit

Wai-lam Law
BRI

Syndéseis
Expanded Photography

Despite the popularity of social media and the advancement of communication technology, people seem to be
more socially isolated than ever before. This artwork seeks to show people a different side of human interaction
to remind them of the importance of having physical contact with each other and encourage them to perceive the
world differently. By deploying three photographic techniques including long exposure, thermal imaging, and
depth sensing to capture these actions, some effects and details of human interaction that we may not normally
notice can be revealed. The title of the project “Syndéseis” comes from the word “connections” (cuvdéoelg) in
Greek.



Thomas Yau
Bk 52

Roses on lipstick ver.1 and ver.2
PR AL

Cyanotype
192 x 118 cm, 2 pieces
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Cyanotype - Clairvoyance of Nature ltself

Bathing under the sun, | shred myself and fade into the blue. Shadow turns into skin, and sweat evaporates as my
unique perfume. Inviting my audience to notice me, | remained naked, and was seen thoroughly.

Drenched into the depths of water, fondled by gentle hands, caressed my every parts, seduced by erotic
demands.

Soaked into the rose pool, and arouse their blood-red desire, wishing for my audience to stay while they admire.
Blue and red create the lavender haze, yearning for my audience to return for my final gaze.



